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Special thanks go to the authors 
Editor: MADELINE MacNEIL of articles and the arrangers of 
DULCIMER PLAYERS NEWS tunes and songs for this issue. 
P.0. Box 2164 We are grateful, also, to the fine 
Winchester, VA 22601 magazine of West Virginia heritage, 
(703) 667-2017 GOLDENSEAL, for sharing the article 


about the Augusta workshops with us. 
Our artists - Michel Legare, Gerry 
Norris, Randy Mohr and Betty Stuedle ~ 
brighten these pages each quarter 
with their talented work. Joan 
Nauer has helped us with the major 
typing chores for over a year now. 
Seth Austen lays out DPN pages so 
beautifully with only an occasional 
"Cut the logo. The cat stays” 
prompting from the editor. Two 
wonderful neophytes were introduced 
to the frantic last hours before 
the DPN goes to the printer. 

Ned Talley made at least two trips 
to the 7-Eleven between his stints 
at the typewriter while Susie Peter- 
sen wore a path between the layout 
desk and the waxer. Without them 
we might have been here all night 
instead of most of it. Ruth Anne 
MacNeil and David Hampton help us 
more than they could ever realize. 
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Blessings, peace, insight and musi- 
cal expression - my wishes for you in the 
New Year. 

Many of you have commented favor- 
ably about the new DPN format over the 
past few months and we thank you. Now, 
beginning with this issue, your comments 
will be shared with other readers through 
a Letters To The Editor page. If you 
write to us and would prefer not to have 
your letter or a portion of it published, 
please so notate. As with other publi- 
cations, views of the letter writers do 
not necessarily reflect the views of 
the editor - and many viewpoints are 
certainly good. However, since I'ma 
very peaceful person, strong conflicts 
and battlegrounds are out! Be nega- 
tive as well as positive, but be nice! 


Hammered dulcimer construction has taken 
a new and revolutionary turn recently as the 
result of a harmless mistake. 

It has been reported that a builder on the 
East Coast constructed a hammered dulcimer 
and experienced a large cacaphonous sound from 
the instrument upon picking it up. The noise 
was a tool inside the completed dulcimer. 

As he wallowed in despair, a new model ham- 
mered dulcimer was born: The Crackenjack Dul- 
cimer. Its sales slogan is "buy a dulcimer., 
get a prize inside". 

The Crackenjack Dulcimer has begun to 
catch on among builders all along the East 
Coast. Its popularity is expected to spread 
throughout the rest of the country some time 
within the next six months. 

Ordinary hammered dulcimers have been 
easily transformed into The Crackenjack with 
an increase in price of $5 or more, depending 
on the prize to be included. The buyer can 
specify virtually any item that is able to 
fit reasonably within the confines of the 
instrument. There may be an additional charge 
if internal changes need to be made on the 
dulcimer to accomodate the prize, or if the 
buyer opts to purchase the item himself to 
ship to the builder. 


You've asked for continual list- 
ings of dulcimer organizations and 
you'll find that page beginning in 
this issue. Please keep us informed 
of updates and additions. 

We begin our ninth year of publi- 
cation with anticipation and nostalgia 
as always. Thank you many times over 
for helping us exist and grow. Thank 
you for sharing ideas and articles and 
especially thank you for being the won- 
derful friends you have become. What 
is in store for this year? Beginning 
with the Spring DPN the mailing list 
will be operated through an Osbourne 
office computer. But more about that 
in the Spring issue. Following on the 
heels of a manageable mailing list will 
be the move to bi-monthly publication 
rather than quarterly. That won't 
happen immediately, of course, but 
perhaps that's how we'll begin our 
tenth year. 

Happy New Year! 


Dadatie-7Nacnecf 


Madeline MacNeil, Editor 


dulcimer construction error 
becomes rage 


Two prizes have proved to be especially 
appealing out of all those which have been 
used thus far, One is a junior tool set, 
ideal for the ambitious child who will then 
have all the necessary equipment to put the 
dulcimer back together again once it is dis- 
assembled and the contents revealed. The 
other is particularly popular with single 
people living in apartments or condominiums. 
A five piece place setting of bone china is 
protected by a deep red or blue velvet lining 
inside the dulcimer, The single person has a 
fine service for meals, and a muffled in- 
strument which can be played to his/her 
heart's content without disturbing the 
neighbors. 

Unfortunately, fraud is nudging its way 
into The Crackenjack Dulcimer industry. In- 
dividuals who have had dulcimers in their 
attics for years are selling those instruments 
at inflated prices, claiming their authenti- 
city. The prize inside? Cobwebs (with 
appropriate insects) and dust. Future buyers 
are warned to purchase The Crackenjack only 
from certified dealers and to request a certi- 
ficate of authenticity. rucille Reilly 


P.O, Box 712 
Moorestown, NJ 08057 


Dear DPN 


Dear DPN 


This mountain dulcimer is made of 
walnut, has five strings evenly spaced, 
soundholes in the fretboard as well as the 
top and is tuned with a key. The frets 
are only under the first two strings. 

It is approximately 75 years old. The 
builder, Tom Reynolds, lived in Oregon, MO. 
at the time he built the dulcimer. His son, 
Blaine Reynolds, St. Joseph, MO. gave me 
the instrument. He got me name from an 
article in the St. Joseph newspaper about 
me. 

The instrument has a lovely sound and 
I use it often in programs, especially in 
schools. 


E. Albert Kreek 


Oregon, MO 


To the Editor: 


In response to An Interview with Ruth 
Barrett & Cyntia Smith, Vol. 3, No. 4 Fall, 
1982 


In her interview with the DPN, Ruth 
Barrett takes exception to dulcimer players 
who play fast to be considered good claiming 
that they "miss the whole point", "If you're 
trying to convey a feeling, what difference 
can speed make?" 

I feel that as performers, it is essen- 
tial to realize that none of us has "the 
truth". There is room in music for many 
styles of playing. Jean Ritchie's music has 
moved me, too, as has the beautiful Renais- 
sance style of Carrie Crompton. But as a 
performer who leans heavily on the faster, 
more rollicking tempos, I have to say that 
there is a place for the music that makes 
the toes tap and the hands clap, That is 
a "feeling" too - and a good one! To deny 
it is to fail to recognize the wonderful 
versatility of the dulcimer, 

If one can say that there are perform- 
ers who “miss the whole point" it is, in 
my view, those who want to limit the musical 
world to one or two "acceptable styles". 
Surely it is better to be open to any good 
musicians who have developed their ow 
styles and have something to say with their 
music. 


Mara Washburn 
W. Lafayette, IN 


Dear DPN: 

Here is our check to renew our sub- 
scription to DULCIMER PLAYERS NEWS for 
one more year. 

The Ralph Lee Smith article about 
John D. Tignor (Fall 1982) was very nice. 
We first met John at a crafts show in 
Cincinnati about 1974. As soon as we 
played his dulcimers we knew he was 
unique. We bought one of the last 
"Amburgey" pattern dulcimers John made. 
It's a 5-string solid walnut and one 
of those rare instruments that make 
you sound better the first time you 
play it. We always went to see John 
whenever we knew he was in town. I 
remember the last time I saw him I 
told him I thought he was one of the 
most under-rated dulcimer builders 
we knew. That's why the article meant 
to much to us and just one more reason 
we appreciate the work you are doing 
for "the cause". 


Sonde and Alicia Sondergelt 
Cincinnati, OH 


1982 Festivals 


DOWNEAST DULCIMER FESTIVAL 


This year's Downeast Dulcimer 
Festival, always held on the second weekend 
of July, was blessed with another Maine 
blue sky, July weekend. The gathering on 
the Village Green in Bar Harbor ranged 
between 800 - 1,000 people for the two 
days of the Festival. Many folks were also 
sampling Acadia National Park with its 
pink granite mountains, lobster feeds and 
the question, "just how far can you see 
out on the ocean from the top of Mt. 
Cadillac on a moonlit night?" The work- 
shops were very informative with Doug 
Berch, Bonnie Carol, Alan Darveaux, Ron 
Ewing, Mike Kachuba, Sam Moffatt, and 
Keith Patrie leading folks along the 
dulcimer path, Saturday night we were all 
treated to a great contra dance at the 
Bar Harbor YMCA with The Bass Harbor 
String Band of Mt. Desert Island and Frank 
Kibbe calling. Many nationally known 
instrument makers showed their talents, 
wares and magic. Hope you can all join us 
this year! 


Eddie Damm 


Mildred Crain shows Rob Maulsby a 
dulcimer she made. 
SOUTHERN APPALACHIAN DULCIMER FESTIVAL 


Birmingham, Alabama 5 


Photo: Ann Maulsby 


TEXAS STATE DULCIMER CHAMPIONSHIPS 


The Powers That Be could not have 
picked a better two days than May 8 and 9 
to give Texas a respite from its spring 
monsoon season, That was the weekend on 
which the First Annual Texas State Dulcimer 
Championships were held. Texas folk music 
fans took advantage of the lovely weather 
to compete, jam, and sun themselves through 
the whole weekend. 

Prize winners in each class were: 
Hammered Dulcimer, lst prize, David 
Moran; 2nd prize, Lynda Thompson; 3rd 
prize, Carol Verser; Fretted Dulcimer, Ist 
prize, David Schnaufer; 2nd prize, Sandy 
Cain; 3rd prize, Mike Druey. 

The Saturday evening concert featured 
groups and individuals, including the 
winners from both contests. Jean Schnitz, 
using a hammered dulcimer purchased by her 
great-grandfather before the Civil War, 
played music her grandmother taught her. 
We were also entertained by the fantastic 
hammering and simultaneous folk dancing of 
Jay Round. The Sweet Song String Band 
played our old favorites as well as dish- 
ing up some hoary old jokes (most of which 
we'd forgotten) in a style reminiscent of 
Vaudeville. The new group Connemara, 
featuring Russell Cook on hammered dulcimer, 
played some wonderful Irish traditional 
music. 

Sunday morning, the Ensemble Cham- 
pionship was kicked off with a rousing and 
tightly arranged duet for jaw harp and 
nose flute, played by Dana Hamilton and 
Jerry Reuben. First prize was awarded to 
an impromptu group organized by David 
Lindsey for general musical competence and 
fast thinking. Dana Hamilton received the 
Wild Turkey Award for his excellent toast- 
mastership and boundless energy, and the 
Chutzpah Award was given to Jerry Rueben 
for his improvisational nose flute vertuo- 
sity. 

As if all this were not enough, ad- 
jacent to the stage area, there was a 
crafts fair in progress. Most boothes 
were taken by musical instrument builders, 
including Russell, Jay Round and Rick 
Hicks, but there was also a wonderful 
selection of hand-made jewelry, hand- 
woven clothing, needlework and tole paint- 
ed goods to be had. The skill of these 
craftspersons combined with an impressively 
high level of musicianship to make the 
First Annual Texas State Dulcimer 
Championships a rich artistic experience. 


Angie Brisse 


"The Flowers of Edinborough".. 
"Wooster Oddity"..."Little Burnt Potato", 
some of the tunes that could be heard on 
the weekend of July 17th as hundreds of 
dulcimer players gathered at Evart, MI 
for the Original Dulcimer Players Club 
Fun-Festival. The activities began with 
a marshmallow roast on Thursday and led 
to a variety of jam sessions throughout 
the fairgrounds. Taking a leasurely 
stroll on Friday, I listened to a group 
playing blue-grass music, another 
playing Irish, a hugh jam session working 
on a potpourri of jigs and reels, another 
group with the Sinclair Brothers playing 
old-time hymns and some fiddlers playing 
"Gems of the Ballroom". By Saturday, you 
could hear ragtime and gypsy music too. 

The wide variety of music was comple- 
mented by the sight of so many beautiful 
dulcimers, There were lovely instruments 
of walnut, maple, oak, cherry and 
mahogany woods with sound-hold decorations 
like lute rosettes, hearts, copper wire 
designs and a dolphin. Even two amber- 
eyed kitty cats purred beneath the wires 
of Mickey Maloche's dulcimer. Individual 
playing techniques were in evidence as 
the slow tremolo of the Sinclair Brothers 
contrasted with the fast and furious 

of Wes Linenkugel. The full, easy 
and relaxed sounds of Bill Webster, follow- 
ing the intense love of the diminished 
chord in the playing of Bob Spinner. Jay 
Round performed in his happy go-lucky 
manner and Paul Gifford evoked old- 
fashioned music—box memories with some 
truly lovely waltzes, Players ranged 
in ability from beginners to virtuosos 
and you could easily find a group and join 
right in. 

This year's festival had informal 
workshops and stage shows and a special 
salute and invitation to our Canadian 
neighbors. A "Fiddle Parade" was held on 
Saturday. What a sound! Almost a hundred 
(well, maybe thirty) fiddlers playing to- 
gether.,.the new Evart Symphony Orchestra! 

You really don't have to play a 
dulcimer to enjoy this festival. Many 
instrumentalists participated with re- 
corders, banjos, guitars, harps, fiddles, 
accordians and autoharps. The people make 
a festival what it is and as I was leaving 
I heard comments like: Great...such nice 
Ppeople...I met a lot of people to share 
tunes with...next year I'm going to stay 
a whole week...fantastic, I could write a 
testimonial. So, if you're a scholarly 
folklorist or a low-down banjo=picker, a 
music historian or a screeching fiddler, 
the Original Dulcimer Players Club has a 


lot to offer you. Cecelia Horodko 


BOONE IN JUNE 


Attending the dulcimer workshop at 
Appalachian State University in Boone, 
North Carolina has become one of the most 
interesting times many of us have come 
to enjoy each year. Dr. William Spencer 
of the Music Department at ASU directs 
this well-timed program, keeping it at a 
high standard of teaching and communi- 
cation with staff and students. 

The first workshop began in 1978 
with 19 students and has grown to 102 in 
the fifth year. The workshop offers 
beginners, intermediate and advanced 
classes. Also, special seminars and 
master classes will be offered in 1983. 
There are visits with local instrument 
builders and musicians during the week. 
A concert is held on Thursday night by 
staff members and other folk musicians. 
ASU also has a museum collection of 
Appalachian music and history for taping. 

Ralph Lee Smith, an authority on 
the history of the dulcimer, has a most 
rewarding class each year on traditional 
music. Along with the excitement, beauty 
and humor, he shares with us his stories 
about folks of our Southern Appalachian 
Mountains. 

Lois Hornbostel joined the teaching 
staff two years ago. Lois shares her 
style of Irish and English music along 
with fine fiddle tunes. Anna Barry and 
Ann Chambers are excellent dulcimer 
teachers. These ladies have their own 
style and are very concerned about 
reaching the basic beginners level, 
bringing "anxious-to-learn" folks up to 
a blossoming flower of the mountains. 
This is shown on many happy faces when 
all students are given the opportunity 
to perform as a class group or as indi- 
viduals during the Friday student concert. 

See you in Boone in 1983! 


Sally George 


Tabby Finch and Joe deZarn 
BELLE GROVE DULCIMER GATHERING 
6 Middletown, Virginia 
Photo: Bill McHenry 


1982 CRANBERRY HAMMERED 
DULCIMER GATHERING 


Once again the annual Cranberry 
Hammered Dulcimer Gathering in Binghamton, 
New York proved to be a weekend meeting of 
extraordinarily talented players in a most 
congenial atmosphere and setting. 

Held the last full weekend of July on 
the Grounds and in the building of the 
Unitarian Universalist Church in Bingham- 
ton, this gathering is a true sharing of 
talent. While organizers Boy Wey, John 
Kleske and Tom Baehr did arrange for some 
"special performers", this is a festival 
without stars, where workshops are truly 
opportunities to share and compare, and 
where performances have an intimate 
quality. I tried to be at least two or 
three places at once, as the possibilities 
on the schedule all seemed attractive. 
Here are comments about a few activities 
I did attend. The "Boys from Texas, 
namely Russell Cook, David Lindsey, and 
Dana Hamilton, a trio of award winning 
hammered dulcimer players and builders, 
gave an enlightening workshop on "Arrang- 
ing for Contests" on Friday afternoon. 

On Saturday Bill Spence revealed that he 
really had only one "lick" (left, right, 
right, left) that he uses in a number of 
deucedly clever ways. "Exploratory 
Exclecticism" with Nick Krukovsky had 
Joyce Demarais of Yankee Ingenuity show- 
ing us "Seventy Six Trombones", the duo, 
"Wintergreen" demonstrating dulcimer 

in duet with a wooden African zylophone 
and Nick himself with such delights as 
Brubeck's Take Five and Elite Synchopa- 
tion by Scott Joplin. Lucille Reilly 
came up with things like the Purcell 
Trumpet Tunes and Hava Nagila. One work- 
shop like that can give a player several 
years worth of ideas to develop. Lucille 
Reilly's workshop on "Polishing for Per- 
formance" was delivered complete with 
extensive handout sheet and Maddie 
MacNeil's workshop on "Vocal Accompani- 
ment" gave us a chance to hear how she 
worked out "Send in the Clowns" on the 
hammered dulcimer. Leo Kretzner, Seth 
Austen and Ron Ewing kept the mountain 
dulcimer players busy with a variety of 
detailed sessions on Saturday. Tom Baehr 
got to the heart of "Alternate String 
Picking" on Friday afternoon and the slide 
presentation by Sam Rizzetta of “Dulcimers 
in Other Cultures" was crowded with a 
fascinated audience, The Sunday morning 
hammered dulcimer exchange got a sleepy 
start, but by the time “Arranging for 


Duets" came around there was lots of 
Participation, The Saturday night dance 
was marked by excellent dulcimer playing, 
plus calling by various callers around 
for the festival. I can't say out of all 
of this what I liked the most, but the 
magic of a late night jam session, in the 
resonant hall of the church with Sam 
Rizzetta and Bob Hale, who brought his 
harpsichord along, is still vivid, A new 
event for this year's gathering was an 
“Open State" all day long in the church, 
This gave everybody an opportunity to be 
an official performer if they wanted to 
be, but I found it impossible to keep up 
with the workshop schedule and the open 
stage schedule at the same time. 

I'd definitely recommend this 
festival to anyone who wants to be around 
some of the best mountain and hammered 
dulcimer players in the country, The 
atmosphere is relaxed, the camping area 
is much expanded, but still simple, and 
the food is great. To get on the mailing 
list for next year's festival, (July 29, 
30, and 31) write: Bob Wey, 21 Redcoat 
Lane, RFD 3, Plainville, MA 02762 (617) 
695-2037. 


Mitzie Collins 


Re 


Fred Montague 

THE FLOWER CAROL FESTIVAL 
Watertown, Massachusetts 
Photo: John Sheckler 


WINFIELD DULCIMER WINNERS 
Walnut Valley Festival 1982 
Winfield, KS 


Fretted Dulcimer: Ist Tom Hauer, Denver, 
C0; 2nd Bonnie Carol, Boulder, CO; 3rd 
Gib Sesman, Lawrence, KS. Hammered 
Dulcimer: Ist David Moran, Tulsa, OK; 
2nd Bonnie Carol, Boulder, CO; 3rd 
Randy Zombolo, Colorado Springs, CO. 


THE NORTHEAST DULCIMER SYMPOSIUM 


Dulcimer events go by several names. 
There are festivals, contests, gatherings, 
fairs, conventions, fun fests, and now 
even a symposium. Common to most of 
these events are a schedule of workshops 
followed by an evening concert. The 
execution of these activities, and any 
other activities that take place, 
determines whether the weekend is 
successful. 

The Northeast Dulcimer Symposium, 
held in Woodstock, New York on October 2 
was indeed successful. Barbara Truex and 
Chris White intended that this event 
address several aspects of contemporary 
style and playing techniques for both 
hammered and mountain dulcimer. The 
workshops, panel discussion, and concert 
all reflected this slant. 

Most of us who attended already play 
contemporary music, or play traditional 
music in a progressive style. Perhaps 
the symposium's emphasis discouraged 
some people from coming, for attendance 
was fairly light. This is not uncommon 
for the first session of an annual event. 
For those of us who don't like to get 
lost in a crowd, the symposium was ideal. 

Workshop leaders Leo Kretzner, Doug 
Berch, Jerry Rockwell, Sam Moffatt, 

Phil Thorne, and Barb Truex covered 
several topics related to contemporary 
style, including notation, improvisation, 
left and right hand techniques, and 
instrument set-up and maintenance. Each 
workshop was repeated, giving the students 
more choice and flexibility in their 
scheduling. The leaders steered away 
from treating their workshops as mini- 
concerts or lecture-demonstrations; the 
emphasis was on participation. 

The focal point of the symposium was 
the afternoon panel discussion. The 
panelists and audience enjoyed the autumn 
sun and discussed several issues. 
Foremost among them and running like a 
thread throughout the conversation was 
a concern for promoting and publicizing 
both mountain and hammered dulcimer as 
legitimate ensemble instruments. Some 
suggestions included making use of 
televeision public access channels, and 
looking into library programs for 
video taping local events. 

The evening concert put into sound 
many of the concepts that had been 
discussed and demonstrated earlier in 
the day. All of the workshop leaders, 
with Moffatt and Thorne performing as 


the duo Wintergreen and Truex joining 
her group Sidestep, played a great 

variety of music, clearly demonstrating 
that there are almost as many styles of 
playing as there are dulcimer players. 


But there was also an amalgamation 
of those diverse styles. Truex's jazz- 
influenced progressions, Kretzner's 
hard driving flat picking, Berch's 
delicate ornamentation, Moffatt's precise 
and rhythmic hammered dulcimer playing, 
Thorne's supportive percussion and wind 
instrument playing, and Rockwell's 
special attention to chording combined 
in their ensemble work to give a certain 
vibrancy to the evening of music. 

The diversity of playing styles and 
musical preferences was evident, however, 
in the solo appearances. Here, the 
contrasts were much more distinguishable; 
yet no one performer dominated. Far from 
being a competition, the concert -- 
indeed the whole symposium -- was devoted 
to sharing. The performers shared the 
spotlight with each other as graciously 
as they earlier shared their knowledge 
with the workshop participants. 

If for some reason you have refrained 
from participating in a "total immersion" 
dulcimer weekend, please reconsider. 
There are several here in the northeast, 
and the Northeast Dulcimer Symposium is 
among the best. 


Tom Baehr 
Chester, VT 


SUMMER SOLSTICE DULCIMER FESTIVAL 
Beverley Hills, California 
Photo: Elaine Weissman 


WE ALL LOVE THE 
DULCIMER — BUT DO YOU 
KNOW ITS HISTORY? 

Read Ralph Lee Smith's books: 
Three American Folk instruments: 
Box Zithers, Scheitholts, and 
Dulcimers. 41 pp., 40 illustrations, 
$5.98. 

The Mystery of the Dulcimer. 

45 pp., 45 illustrations, $5.98. 
From your favorite music store or 
from the author, 1662 Chimney 
House Road, Reston, VA 22090. 
Add 50 cents postage/handling for 
‘one book, 75 cents for two. Va. 
residents add 4% tax. 
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comprehensive mail order catalog! 
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dulcimers, harps, 
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RO.Box 358 North East, Md. 21901 \ 


(301)287-9304 
BILL KEAY, Luthier 


A dulcimer case that really protects 
—yet weighs only 22 pounds! 


* Tan, water repellant canvas with contrasting brown trim 


eFull % 


tufflex padding 


«Durable, soft, brown corduroy lining 
«Full length YKK polyester coil zipper with hang-up loop 

* 5x5" interior pocket with velcro closure for strings. picks, noters 
«Identification card holder on outside 

* Fits dulcimers up to 38% inches long and 10 inches wide 


Satisfaction Guaranteed 
Price: $30 + $2 shipping (Va. residents add $1.20 tax) 


Gary Putnam 
2140 N. Thomas St. 
Arlington, VA 22207 


Keith Young 
3815 Kendale Rd. 
Annandale, VA 22003 
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KEEP ON THE SUNNY SIDE Jean 
and Lee Schilling, Traditional 
Records, P.O. Box 8, Cosby, 
TN 37722. This album features 
mountain and hammered dulcim- 
ers, autoharp, harmonica, 
recorder and vocals on selec- 
tions such as Listen to the 
Mockingbird, Cabin in Glory 
Land, Golden Slippers, Knox- 
ville Girl and S-A-V-E-D. 


IN THE CIRCLE OF THE SUN 

Sally Rogers with Dakota Dave 
Hull, Claudia Schmidt and the 
Lost World String Band Thrush- 
wood Records, Box 111, Pomfret, 
CT 06258. Fretted dulcimer 
playing, unaccompanied solo 
voice to rollicking tunes 
with an old-timey flavor. 
Circle of the Sun, Planxty 
Fahny Poer, Lady Margaret, Old 
Father Fall. 


NDS LIKE FUN Mitzie Collins 
Sampler Records, 197 Melrose 
St. Rochester, NY 14619. An 
album of songs for children 
performed by children and 


adults. > hammered dul 
mer. The enclosed booklet 
features words and music to 


the songs, games, poems and 
suggestions/adaptations for 
use with special children. 


BRECK ON Feast or Famine, 
Fre cords, P.O. Box 53, 
New Haven, VT 05472. An 


album featuring traditional 
(Maid of Coolmore, Return to 
Pingel/Lord Franklin) and 
original (Icarus, Eileen) 
tunes and vocals using dulci- 
mer, guitar, mandolin, mandola, 
piano, acoustic bass, and tin 
whiltle. 


HOBGOBLIN Randy’ Hudson and 
Phil Marple, 3406 Freemont 
Ave. Seattle, WA 98103. 
A cassette tape featuring 
hammered dulcimer and guitar 
in such tunes as Newcastle/ 
Cukoo's Nut, Snowflake Break- 
down, Simple Gifts and Pretty 
Little Dog/Paddy on the Turn- 
pike. 


as What’s New? 


MOUNTAIN DULCIMER Mark Biggs, 
Mel Bay Publications, Pacific, 
MO 63069. A collection of 
traditional folksongs, Irish 
and American fiddle tunes, 
classical pieces and original 
songs with some instruction. 
Cassette tape available. 


RENAISSANCE DULCIMER Carrie 
Crompton, Mel Bay Publica- 
tions, Pacific, MO 63069. 

This book for fretted dulci- 
mer presents court and country 
dances of the Renaissance 
period written in tablature. 


CLASSICAL GUITAR Music adapted 
and arranged for fretted dulci- 
mer, Randy Wilkinson, Star 
Route 1, Box 4031, Camp Verde, 
AZ 86322. This book contains 
music by Fernando Sor, Matteo 
Carcassi and Ferinando Carulli. 
Ac te tape is available. 


HUMMING DANCE Sam Moffatt, 
R.R. 1, Box 168, Versuire, 

VT 05079. A cassette tape 
featuring instrumentals on 
hammered dulcimer and kantile. 
Selections include The Ash 
Grove, The Minstral Boy, 
O'Keefer's Slide, King of the 
Faeries and several originals. 


Mel Bay Presents. . . 


THE BEST IN 
DULCIMER 


* CRIPPLE CREEK 
DULCIMER 
By Bud & Donna F 
*DULCIMER 
SONGBOOK 
By Bud & Donna F 
*DULCIMER 
HYMNBOO! 
By Bud & Donna F 
* ANTHOLOGY OF 
MUSIC FOR FRETTED 
DULCIMER 
By L Homb $9.9: 
*THE IRISH DULCIMER 
By L Hor e 
* DULCIMER FIDDLE 
TUNES 
By L H 
*A DULCIMER 
CHRISTMAS 
By Bud & Donna F 
* EARLY MUSIC FOR 
DULCIMER 
By Carrie Cron 
* RENAISSANCE MUSIC 
FOR DULCIMER 
By Carrie o—$3 
* DELUXE DULCIMER 
CHORD 
ENCYCLOPEDIA 
By James Major—S 
* MOUNTAIN 
DULCIMER 
By Mark Biggs—SS 
* FUN WITH THE 
DULCIMER 
By V Hug) $2.5 
* MOODS OF THE 
DULCIMER 
By Virgil Hughes—$5.9: 
*THE HAMMERED 
DULCIMER 
man Hi 
*DULCIMER 
HANDBOOK 


Mel Bay Publications, Inc. 
Pacific, Missouri 63069 


Drofile, Se aece 
Kindred Gathering 


by ROBERT FORCE 
Port Townsend, WA 


SUI CKS SKS SN TECK 


The seventh annual Kindred Gathering Music Festival for "friends of modes and 
dulcimerie" was held on the land of Sue Neil and Willie Sears, Sue and Willie, festival 
organizers as well as hosts, welcomed over 150 people to their 15 acre Creaky Springs 
Homestead located at the end of Yank Gulch Road outside the town of Talent in southern 
Oregon, 

The site was a small canyon with a series of meadows connected by a meandering 
stream. Facilities included a sauna, swimming pool, and campfire pit. Willie also 
made available the use of his woodshop for giving first-aid to those several instruments 
needing care and adjustment. 

By Thursday night over half of the people who were to attend had already arrived. 
Halfway through the night the firepit blazed as folks gathered around to share new tunes 
picked up during the year, dust off a few of the old favorites, greet friends and welcome 
newcomers. 

By Friday noon the meadows and hillsides were festooned with brightly colored tents. 
Groups of musicians were scattered in twos and threes all over the site and music began 
to be heard everywhere you turned. An organizational meeting was called and everyone 
assembled on the lawn to see what direction the festival was going to take. 

The Kindred Gathering's "Charter" was reiterated. People were told that the nature 
of the festival was that of consensus activity. A scheduling board was provided for any 
participants who felt they had something to share. They were asked to write Who, What, 
and Where, next to the hourly time-slot provided. Three such slots per hour were set 
aside to accomodate different interest groups happening simultaneously. It was pointed 
out that the gathering ran on "festival time". This meant that a clock sat next to the 
scheduling board and was the official time of day. Any workshop leader who saw that a 
Previous workshop was running late simply turned back the clock so that the other event 
wouldn't have to feel rushed and so that their activity could begin "on time". This 
technique contributes greatly to the relaxed atmosphere of the gatherings. 

Over forty workshops were scheduled for Friday, Saturday, and Sunday between the 
hours of 10 and 6. Campfire songfests took place every evening after dark, often far 
into the night. At the height of attendance close to 200 people came to play music. By 
Monday morning there were still over 35 people on the grounds. Consequently several 
more workshops were initiated. Not until Tuesday afternoon did the last traveler depart, 
leaving Creaky Springs as fresh and clean as though no one had been there at all - but 
a treasure of songs and melodies and laughter will forever be a part of that land. 

The following is a list of workshops transcribed directly from the scheduling board: 
Aeolian Appalachian Traditional Songs; Old-Timey Irish; Creative Visualization; Samba, 
Reggae, Cha-Cha, Latin Up-Beat Rhythms; Songs to Sing Acapella, Sea Chanteys, etc.; 
Dulcimer Orientation--History, conjecture, basic playing styles, introduction to play- 
ing; Boot Camp for the right hand; Ionian Chord Progresions -- Pop music translated into 
Reggae Dulcimer; New Games Tournament; Irish Tunes; Lammas Celebration—understanding 
ritual and magical songs; Hammered Dulcimer playing; Oldtime Dulcimer ~~ back-up chords; 
Singing and Music Theory; Hammered Dulcimer, tuning to the piano —- mean and even- 
tempered scales explained; Flatpicking I; Irish Dancing; Pop songs, R&B, and outrageous 
things song swap; Performing -- transcend stage fright; Bowed Psaltry; Making a Chord 
Chart; "Don't quit your day job" -- a workshop on making records; Square and round dance 
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with caller; Om circle; Swing and Jazz; Slow Irish Tunes; Dulcimer Teachers Rap session 
and brainstorming; Builders Workshop; Buy and Sell Books, Records, Dulcimers; Turning 
chord progressions and melodies into dulcimer arrangements -- including Disco and New 
Wave; Latin Rhythms Workshop II -- The Mambo; Rhythm Patterns and Time changes; Funny 
Songs; Disgusting, offensive and politically incorrect songs; Flatpicking II; Sweet 
Georgia Brown, Alabama Jubilee in Mixolydian (next day the same songs in Ionian); Un- 
natural Acts; Waltzing with Bears. 

The last two items may need a little explanation. Unnatural Acts is a sometimes 
KG institution that allows people to show off things that most others would consider 
impossible, or maybe even bizzare, In previous years we've had people who could play 
the trombone with their feet while hopping about, people who could invert their tongue 
and make it beat like a heart, people who could roll both eyeballs in a circle independ~ 
ently of each other, people with trick joints who could do amazing shenanigans and, well, 
I'm sure you get the idea. It's our way of relaxing after several days of intense 
music making and learning. Last years’ highlight was a troupe of choreographed dancing 
dulcimer players (with instruments) doing a Dr. Pepper Commercial. Are you ready for us 
Madison Avenue? 

Every year the gathering seems to take a particular song to heart and everyone 
learns it. One year it was Teddy Bears Picnic. This years’ take~it-to-heart song was 
written by Dr. Seuss and then modified by Dale Marxen of Corvallis, Oregon and brought 
to us by that indefatigueable song collector, Holly Tannen. I wouldn't presume to print 
it here, but I will tickle your fancy with a verse excerpt: 

I bought Uncle Walter a new coat to wear 

But when he comes in its all covered with hair 

And lately we've noticed there's several new tears, 

I'm sure Uncle Walter's been waltzing with bears. 

Perhaps Holly will graciously consent to tab it out for all the DPN subscribers. 

Speaking of heartsongs, the encore to the Saturday might concert as performed by 
the Wild Oats String Band was a stirring rendition of 200 people singing "Hang Me, Oh 
Hang Me 

1982's Kindred Gathering was held on the 40 acre farm of Angus and Rommie McLanes 
on Lummi Island, Puget Sound, Washington. 

To get on the mailing list for future gatherings write: ROBERT FORCE, P.0. Box 931, 
Port Towsend, Washington 98368. 


ee 


RECORD REVIEW 


SWEET RIVERS, Jean Ritchie with Jim Gage, John McCutcheon, Marion Summer, Jack Wright 
and Members of Ritchie Family. SWEET RIVERS, Jean Ritchie's latest album is an exper- 
ience in southern mountain Baptist music of a generation ago. There are old regular 
Baptist hymns, singing-school songs, "high-church" hymns, funeral, meeting, and baptizing 
hyms. Since Old Regulars never used organs or pianos (or any other frivolous accom- 
paniments for that matter), most of the songs on this album are unaccompanied. Although 
the old timey style of hymn singing is apt to sound interminably discordant to the un- 
initiated, the experience is the reward in itself. 

There are a few cuts with dulcimer, My favorite cut, "Resignation" is based on the 
23 Psalm, "My Shepherd Will Supply My Need". John McCutcheon does a classy job of 
hammer dulcimer accompaniment. "Evergreen Shore" is a vocal/mountain dulcimer number by 
Jean. On "She is Gone" Jean again teams with John McCutcheon as he adds vocal harmony 
and his distinctive style of autoharp. This cut is probably the prettiest on the album. 
“Sweet Rivers of Redeeming Love" features Jack Wright "lining out" the baptizing hymn, 

a technique frequently used when hymnals were not available to everyone in the congrega- 
tion. 

For purely preservation value of these old hymns, style and all, this album is 
superb. June Appel label is one of the best in the country for seeking out and recording 
more or less obscure heritage music. 

Although there isn't a whole lot of dulcimer on SWEET RIVERS, this album is recom- 
mended since most of the hymns could be adopted to the soft voice of the dulcimer. 


Leota Coats 
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FINGERPICKING DULCIMER, Janita Baker, Kicking Mule Records KM 219, Nothing you 
have ever heard before can prepare you for this album; I literally gasped when the 
first measure of "Ragtime Dance" slid out of my speakers. Janita Baker has succeeded 
where numerous other dulcimer players have only endeavored; she has transcended the 
limitations of the dulcimer and pioneered a whole new musicality for us to marvel at. 
Attempting to play ragtime or chamber music on the dulcimer is nothing new; but where 
others are content with demonstrating the novelty of their vision Janita makes her 
arrangements sing. The exact quality is difficult to describe, but whether she is 
playing a slinky country blues, a classical piano rag or a sweet-tempered folk tune the 
sound is just right. 

Janita displays her marvelously controlled fingerpicking with a tremendous rhythmic 
sense in her transcriptions of Scott Joplin piano pieces. What's more, she has develop- 
ed a unique tuning (D-A-Af-D) that allows her to play chromatically, so she is able to 
play the entire piece in a way that does credit to the original. When performed by an 
artist of Janita Baker's talent, these fine old tunes sound exactly right on the 
dulcimer. Another standout is the venerable blues "Careless Love", here given a lazy 
arrangement reminiscent of the fingerpicked guitar work of Stefan Grossman and Dale 
Miller. Likewise Coben's "Piano Roll Blues" offers one minute and forty nine seconds 
of fingerpicked perfection. 

The album is divided more or less in thirds; with one third blues and rag-oriented 
music, one third songs common to turn-of-the-century parlor entertainments, and one 
third adaptations of classical melodies. The balance makes for an unusually listenable 
album. Dulcimer players need to study this album; friends of the dulcimer will be de- 
lighted by its musicality. 

Janita Baker may not be a familiar name to readers of this magazine as she performs 
very infrequently. She lives in the California Coast Range outside of Santa Margarita, 
where she and her husband, Robert, build Blue Lion dulcimers. As if to underscore her 
relative anonymity, the album's front cover features a picture of her instrument while 
the back cover photo was her looking away from the camera. No matter, she knows how to 
make that all-important communication with her audience through her music. 

Although it would be tempting to compare "Fingerpicking Dulcimer" to other dulcimer 
albums, the truth is that Janita Baker has developed a style so advavced as to place her 
album in a whole new category. For "Fingerpicking Dulcimer" is not just a great 
"dulcimer record", rather it is an album of thoroughly enjoyable music. 

Mark Nelson 


BALLAD OF BOONSLICK, Cathy Barton & Dave Para, 2309 Woodbridge Rd., Columbia MD 65201. 
Cathy Barton is gaining more and more recognition for her hammered dulcimer artistry, and 
for good reason. The latest release by Cathy and her husband, Dave, titled BALLAD OF 
BOONSLICK has some of the finest hammered dulcimer cuts I've ever heard on recorded 
music. ‘Scarborough Fair", done as a solo, is almost fragile in its beauty. "Call of Far- 
Away Hilld' continues the dulcimer magic, but in a more orchestrated manner including 


backup by fiddler John Murdock and guitarist Dave Para. Another cut that gives credence i 
to Cathy's growing stature as one of the most exciting hammered dulcimer performers is 
a medley, "Boyers Waltz/Dry and Dusty". Anyone who likes hammered dulcimer would be 7 


absolutely delighted with the treatment given these cuts. But that's not all. Ragtime 
is rarely recorded on hammered dulcimer, and a purist may tend to look a bit askance at 
the suggestion of such use of the instrument. But on this album, the hammered dulcimer- 
as-ragtime works beautifully in a cut titled "Black and White Rag". Dave helps with a 
super 6-string banjo accompaniment. Other gems found on the album include a couple of 
songs written by a friend of Cathy and Dave's, Bob Dyer. "Dry Waltz" and "Ballad of 
Boonslick" are well composed and delightfully performed. A banjo medley, "Devilish Mary/ 
The Devil and His Wife" features Cathy and Dave on 5-string frailed banjo. An acapella 
number by Dave and Cathy rates high marks. Somehow they always are able to resurrect 

an obscure hymn or two that really is a special treat. All in all, this album rates an 
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ANTHOLOGY FOR THE FRETTED DULCIMER Lois Hornbostel, Mel Bay Publications, Pacific, MO 
63069. Lois has produced another winner. This time she has given us a potpourri of 
tunes (65 in all) played in a variety of styles on the mountain dulcimer. The tunes 
range in variety from Old Time - "Sally Goodin", English Country Dance - "Parson's 
Farewell" to Mazurkas - "Sonny's Mazurka", Polkas - "Polka From Sunnerbo" and Waltzes - 
"Emperor Waltz". The songs span countries such as France and Italy. The music is 
written in easy to read tablature and musical notation including back-up chords, and 
is spiral bound so it may be opend out flat. Lois includes finger exercises, playing 
techniques and practice tips, a brief but comprehensive description of tunings used in 
the book and: record and book sources for mountain dulcimer. The book also includes 
pictures of mountain dulcimer players and musicians from around the world. Obviously, 
some thought was put into this anthology and it would be a valuable addition to any 
folk musicians library as well as a terrific source for the beginning to advanced 
mountain dulcimer player. 

Judi Morningstar 


DARGASON: A DULCIMER SAMPLER Joemy Wilson, Dargason Music, 517 S. Griffith Park Drive, 
Burbank, CA 91506. At first listening one almost thinks this album is too sophisti- 
cated for the dulcimer, that maybe this album title is a bit misleading--a dulcimer 
sampler? But upon closer examination one realizes that what Joemy Wilson has most ar- 
tistically shown on DARGASON is another rather recently explored facet of this uniquely 
fascinating American instrument, the dulcimer as a refined stringed instrument. The 
instrumental blending of dulcimers, fiddles, harps, flutes, cello, whistle, bodhran, 
et al, is so well done that one is caught up in the artistic offering, rather than a 
study of the dulcimer as an individual instrument. 

The folks Joemy has helping here all have impressive credential, including Aman 
International Folk Ensemble, All-Ireland Harp Champion, talented cellist, a doctoral 
candidate in ethnomusicology, etc. But the album is far from snobbish. Joemy's 
selections range from British Isles, occasional classical, medieval, Elizabethan to a 
couple of earthy ballads and some traditional American tunes. 

A couple of noteable cuts are "Greensleeves", that all-time over-recorded Eliza- 
bethan standard, but strikingly beautiful as Joemy plays a pluced hammered dulcimer 
with harp and flute accompaniment, and "Boccherini Minuet", a classical string quintel 
movement that Joemy has adapted to two dulcimer parts and a cello. 

This is a fine album illustrating the growing prestige and sophistication of the 
dulcimer. It is not strictly a dulcimer album, but it is certainly good music. Enjoy- 
able album. 

Leota Coats 


THE LIVING AND THE BREATHING WIND, Kevin Roth, Folkways Records. I recently read 
that the average phonograph record is played only 12 times. I played this one at least 
that many times the first week. 

Kevin Roth is continually finding different styles of music to approach with the 
dulcimer. This album contains several French tunes, two by Jacques Brel, "Marieke" and 
"The Song of Old Lovers," the latter being my favorite on the album. Another, 
"Gnossienne," by Erik Satie, is a hauntingly moody piece which uses a four string 
tuning of C, Eb, G, C, There are several other contemporary songs, such as "The Unicorn 
Song" by Margie Adams. 

Some of the traditional pieces included are "Kitty Alone," blending dulcimer, 
voice and a delightful pennywhistle accompanyment by Tim Britton, "Kemp's Jig/Over The 
Rainbow," and "Skye Boat Song," which after an introduction on Scottish bagpipes, com- 
bines dulcimer with uillean pipes (yes, you can hear the dulcimer). 

About half the material is instrumental. However, if you've ever bought a 
“dulcimer album" and been disappointed with the vocals, have no fear here. Kevin could 
easily be making it via just his singing. Together with his talented dulcimer playing, 
the result is an excellent album, one of his best yet. 


Nancy Fortner 


Ba. Teee My Von 
Old Irish Melody 


Strum or Fingerpick Arranged by RANDY MOHR 
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An album of mountain dulcimer 
music shared by good friends. 
Hammered dulcimer, guitar, 
harmonica, 5-string banjo 
and vocals. 


SUSIE PETERSEN 


CAROL REICHENBACH 


Selections include: Old 
fais Joe Clark, June Apple, Over 
The Waterfall, An Uncloudy 
ROBBIE DAVIS Day, Scotland the Brave... 


ED SIMPKINS 
MIKE SCHRADER 


$8 Post-paid 


Kitty Paw Records 
7214 Blazier Court 
Louisville, KY 40228 


P.O. Box 807 
(Corner of High and Wheeler Streets) 
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ALL our wood has been carefully dried & seasoned. 
Special care is taken to avoid warping. All tops, backs, 
and sides are sanded to exact tolerances & matched. 
The playing surfaces of our fingerboard blanks are also 
fine-sanded. We hope you find our supplies superior and our 
service fast and personal. 


DULCIMER FINGEROORI 


DULCIMER UACKS 
Dimensions 3/4"a32"«1 1/2" 


Dimensions 7*aS2"«1/8" for Ipc. 
Bra32"41/8" tor 2pc. 


6211 126u 
(not 2pe 
Madogany 1 6 apc. 
Baseye Maple Vb2pC 


pattern (17 
$2.00 PER FINGERBOARD 
for 2oc. 
Sitka spruce of Western BULCIMER KE 

ensions 1/4"«1/6" (for 1 instr 
Sitka Spruce 1 6 2pc 6.60 anogany.. + 4:50 4.000 5 

Cedar 1 & 2pe 6.60 

DULCINER TUNING PEGS 

Individual machines with sounting 

fr horizontal mount ing. 


Selected Sitka 
Soruce 1 6 2 pes. 10.00 


1-48..51.00 ea 
DULCIMER SiDES 145 6 us 
Disensions 2 
6 A-TENS ION" 
cherry x ah i pearloid button SET OF & 


egany 1-9 Sets... $15.50 10 & up..812.50 


raseye Maple. 
FRICTION PEGS 


Ebony....+. $2-50 ea. 

Rosewood... $2.25 ea, 
putes 
Dimensions 


OULCINER STRING (SET OF 4) 
Specify LOOP or BALL end ## 


SELES: Yet 3*.011 plain éth=.020 


$o19 sets...81.75 12-35 


Birdseye mapi 
SO-71 sets...81.15 72 6 Up. 


maple 2pc- 


Paduk DULCINER STRING ANCHOR PINS 


Copper Plated 


1768.2.5.10 ea 49-146..8,08 
ULCIMER PEG HEADS 165 6 up... 3.0708 
Bisensions 2"13"K6 


Cherryeee Nickel-silvere*specity 
watnui & STRAIGHTENED OR COILED** (coil 
Manogany- re as 110 “new way" with tangs down) 
Rosewood... . Per Foot. + 8.75 
Ueiicindaldacnce i 5 174 Ube cl2 ILL 86.25 Cabout 19° 
Padui.ss.. 4 a 3195 1 tb..c22lllI i829 200 


Figuring Shipping Costs 
** orders up to $100.00 = MINIMUM SHIPPING CHARGE $5.00 


** orders $101.00 & up 5X of TOTAL ORDER 
example: $101.00 X 5X = $5.05 (total shipping) 


PLEASE ALLOW US TO QUOTE FOR SPECIAL REQUIREMENTS & SERVICES 


FOR FULL PRICE LIST SEND L.S.A.S.€ 
HAMMERED DULCIMER WOODS ALSO AVAILABLE 


Reflections 
on the 
Carter Family 


RON PENIX, CATHY BARTON-PARA, DAVE 
PARA AND JAY ROUND 


Ten of our favorite Carter Family vocal tunes plus 
four instrumentals using Carter-style Guitar and 
Autoharp, Clawhammer Banjo, Hammered 
Duleimer, Flat-picked Guitar, and Bass 


Hammered Dulcimer Reunion 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dulcimer backed up by Claw. 
hammered Banjo, Autoharp, Lead Guitar, Moun 
tain Dukimer, Bass and other instruments 


REFLECTIONS OF THE CARTER FAMILY 
T2P-002 $7.50 
HAMMERED DULCIMER REUNION 
T2P-001 $6.50 


Prices Include Shipping. Maryland Residents please 
add 54% sales tax. 


Available from: 
RON PENIX 
143 N, Lakewood Avenue 
Baltimore, MD 21224 


Dealer Inquiries Welcome. 


NDY'S 
FRONT HALL 


‘Mall Order Folk Music Center 
Home of Front Hall Records 


We specialize in books, 
records of traditional 
music of the US, Canada, 
and the British Isles. 

We have kits for hammered 
and mountain dulcimers 
and bodhrans. 

We sell autoharps, pan- 
Pipes, concertinas, bones, 
tin whistles, ocarinas, 
recorders, bouzouki, 
melodeons and more. 
Personal, knowledgeable, dependable 
and fast service. 

Free Catalog (allow 4-6 weeks) 
or send $1. for first class mail. 
Drawer A. Voorheesville, NY, 12186 
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by Woody Walker 


As a long time lutanist, it would be 
inevitable that most of my favorite music 
was written before 1625. As a short time 
dulcimer player, it was probably inevit- 
able that I would become curious as to how 
my favorite music would sound on the dul- 
cimer, and one of the results is the 
tordion. 

The lute was the most popular instru~ 
ment of the late middle ages through the 
Baroque, a period of three hundred years. 
It reached its height during the Renais- 
sance. The lute is a plucked, fretted 
string instrument. The closest surviv- 
ing relatives to the lute in western 
culture are the mandolin and classical 
guitar. The technique of playing the lute 
is unique to that instrument and does not 
have a parallel in any modern instrument. 

A tordion is one type of a family of 
related dances of unknown origin culti- 
vated at the courts of Western Europe 
during the 15th Century and more general- 
ly during the early 16th Century. This 
tordion was written by Pierre Attaingnant 
and published in Paris in 1529 in a col- 
lection called "Dixhuit Basses Dances 
Garnies De Recoupes Et Tordions" (eight- 
teen Basse Dances). In this collection 
Basse Dances were followed by a Recoupe 
and a tordion to form an example of an 
early suite. 

Due to the limitations of the dulci- 
mer (non-chromatic fingerboard, only 
three strings) there is a sizable amount 
of the lute repertoire especially from 
the first half of the 16th Century. The 
transcriber transfers the piece from 
lute to dulcimer with as little changes 
as possible. The tordion presented here 
was a particularly happy case because 
only a very few notes had to be moved 
an octave from original to transcription. 
It is identical to the lute version, even 
in the same key, The tuning of the 
dulcimer is C-A-C. 

Since this type of music for the 
dulcimer is not nearly so well known as 
the more traditional types, some notes 
on playing are in order: 
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1) the tordion is played using the 
fingers instead of a pick. The 
necessity of playing notes simul- 
taneously and in combinations not 
possible with a pick determine that 
the fingers must be used. I find 
that the thumb, index and middle 
fingers are sufficient to play this 
piece. I also use finger and thumb 
picks, as I think that tiey produce 
the best sound in combination with 
the metal strings of the dulcimer, 
just as bare fingers produce the 
best sound on the gut strings of 
the lute. 

2) Use alternations of the thumb and 
index fingers to play the faster 
scale passages in the tordion. This 
is how a renaissance lutanist would 
have done it (but with a radically 
different hand position, and not with 
finger picks!) and it will probably 
come out smoother for you. 

3) Since dulcimer music is written in 

tablature the same way lute music 

was, I have not tried to indicate the 
duration of each note but have in- 
dicated how fast the changes take 

Place. Be aware, however, that 

Renaissance music was much more con- 

scious of individual musical lines 

than is most of our popular modern 
music. A good rule of thumb for the 
tordion is to hold all bass notes as 
long as they can be held (until the 
next bass note or until you can't 
stand it any more). In other words, 
just because the bass note (1 on the 
lowest string): 


1 0) 
as eee. | 


is above 1 on the highest string and 
not above 2 and 3 does not mean that 
it stops sounding, actually it lasts 
until the 0, 

Unless you plan to use the tordion as 
an exercise, loosen and lay aside 
one of your top double strings. 

This will improve the playability 
and balance of the sound. 


4 


The reader will notice a change in 
the time signature from 6/8 to 3/4 in 
measure six. In addition, there are the 
symbols (}=,') above the beginning of 
that measure. There was a practice in the 
Renaissance and Middle Ages (and surviving 


to the present day) of altering the stress 
patterns of the beats in a musical piece 
from one measure to the next while not 
actually altering the overall time dura- 


tion of the measure. This practice is 
referred to as hemiola. Invariably 

this took the form of alternating between 
a 2 rhythm and a 3 rhythm, The hemiola 
in the tordion is of the simplest kind, 
part of the piece being in 2 and part in 
3 with no alternations except for the 
switch itself. 

The first five measures of the 
Tordion are in 6/8. 6/8 has six eighth 
notes per measure, with the accents or 
stresses falling on the first and fourth 

Aa 


eighth notes. 
ibe ib 
{. @ 5 6 


sp 2p 
3 4 
Therefore, the 6/8 is the 2 rhythm, 

All the rest of the measures of the 
Tordion are in 3/4. 3/4 has three quarter 
notes or six eighth notes per measure, 
same as the 6/8 section. The accents fall 
in a different pattern, however, falling 
on the first, third and fifth eighth 


notes. 
prod d Do? 

1 a 3 4+ 5. é 
therefore, the 3/4 is the 3 rhythm, 


The symbol (J=))) explains that the 
eighth note in the 6/8 section is equal 
in time duration to the eighth note in 
the 3/4 section. This means that in the 
tordion the eighth notes (and hence all 
other notes and the measure itself) are 
to be played at the same speed in the 
6/8 section and the 3/4 section. This 
means that only the accents will change, 
moving from a 2 rhythm to a 3 rhythm at 
measure six while the time duration of 
the measures remains constant. 

I apologize for the lengthy explana- 
tion. As in a great many other things, 
the actual doing is much easier than the 
explaning. Some slow practice while count- 
ing will work wonders if any problem is 
encountered. 

I hope that some of you will enjoy 
this piece. No transcription for the 
dulcimer will ever capture the beauty of 
this music played on the lute, but the 
sound on the dulcimer is enticing enough 
to make working on this music well worth- 
while (and it's easier than learning to 
Play the lute). It isn't possible to 
know what Renaissance people would have 
thought of their music played on the 
dulcimer, but I can't help thinking they 
would have liked it. 

I would be interested in communicat- 
ing with anyone who is interested in 
playing this music or music from differ- 
ent periods on the dulcimer. 
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Pegs 
ABs tiful N Alb of 
Our world-famous plane- fountain n Dulcimer Hosic 
tary tuners are now avail- (3 hammer dulcimer cuts) 


able in a special design 

> for dulcimer builders and 

players. Featuring: 

© Traditional 4:1 gearing 

* Permanent lubrication 

* Precision-machined 
nickel-plated brass 


by Joemy Wilson. Also 
Sylvia Woods, 1980 All- 
Ireland Harp Champion, 

Ruth Barrett of Aeolus, 
plus four other terrific 
musicians, playing 


See your dealer or contact us: 

STEWART-MACDONALD 
BOX 900, ATHENS, OHIO 45701 

Call 800-848-2273 toll-free (614)-592-3021 in Ohio 


By Larkin Bryant 


For Beginning and Intermediate 
Dutcimer Players 
Companion Cassette $6.99 
Sein $1289 91.00 postage aa sncing 


IVORY PALACES MUSIC 
3141 Spotswood Memphis TY 38111 


Larkin’s Dulcimer Book combines over 30 of her whimsical illustrations with her arrange- 
ments of 23 traditional tunes (including 7 duets), step-by-step instructions, examples and 
Charts. 

Acompanion cassette is keyed to the book and features Larkin performing all the songs up 
to tempo as well as playing all the songs and examples at a practice tempo. 

“This book ts the next best thing to having an instructor present, whether you are a pure 
novice or looking for help in more advanced techniques.” 

—Elliott Hancock, Ozark Folk Center 


AN INTERVIEW WITH 


Sam Rizzetta 


by MADELINE MacNEIL 
Winchester, VA 


Why don't we begin with your involvement with music in general. 


When I was a youngster, I had an uncle who came from Montana who was a wonderful 
musician, He was great on the tenor banjo and I used to sit at his knee at 
Christmas time and listen to him play. When I became interested in stringed 
instruments, I was influenced by him. I didn't want to take clarinet or piano 
lessons and there was no one to teach me guitar. When I got old enough I just 
picked up the banjo and guitar on my own and played the kind of music that I 
remembered my uncle playing. 


Where did you grow up? 


In Northern Illinois. Carrie and I did a tour out West during the summer of 1981 
and one of the high points was to see my uncle for the first time in perhaps 30 
years and to play music with him. We found out that we both knew the same kinds of 
old-time tunes. That was a real treat for me because he was my musical idol. 


As a teenager I fooled around with musical instruments. I was always building 
things, painting, and drawing. I earned my way through school by painting portraits 
of people's girl friends, When I wanted a banjo I would see what hardware was in 
Mom's kitchen. A pie pan could turn into a banjo rim. I got interested in musical 
instruments, I think, almost as much for the asthetic aspects as for the musical 
ones, I thought musical instruments, especially wooden, stringed ones, were very 
beautiful as well as nice sounding. I was drawn to guitars at first because of 

the decorative work you can do with them, I really went overboard with doing mother 
of pearl inlay and carving and things like that on some of my early guitars. But 
now I am more interested in function and acoustics. 


My interest in dulcimers started while I was living in Kalamazoo, Michigan in the 
early 60's. I can't remember which type of dulcimer came first. Probably I first 
encountered the hammered type of dulcimer and I gave it no consideration because 

the only ones that I saw were old and looked very crude and primitive. I thought 
there can't be anything to them, although I repaired a few for people. It wasn't 
until a few years later that I actually heard one played well and then I thought, 
“Where has that instrument been all my life"? I could have kicked myself for not 
learning more about them when I first saw them. It was probably hearing Chet Parker, 
still one of my favorite players, that really got me excited about the hammered 
dulcimer, 


Did you hear him in person or meet him before he died? 

Oh yes! He passed away in the mid 70's. 

What were some things about Chet Parker's style that particularly impressed you? 
It was a very pleasant, danceable style. He had played for dances for 50 years or 
more, There's a feel in a person's playing that only comes with that kind of 


experience, His rhythms were very solid and the tunes spritely. He knew a lot 
of tunes, It was just wonderful to hear him play. 
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DPN: 


Sam: 


When you first began to play, was it by learning things from people like Chet or 
did you pick up a lot on your own? 


I began by learning the kinds of old dance tunes that Chet played, Chet also played 
anything that he liked - Country Western music off the radio and so on. I thought 
that was neat, so I didn't just play old-time music. I played whatever I heard that 
I liked and didn't worry too much about the category until I started running into 
the folkies out East. 


About that time I made my first fretted dulcimer, pretty much an unheard-of instru- 
ment in the midwest. If I remember correctly, I think the first fretted dulcimer 
I made was from looking at a picture in a book. I didn't know what it was, but 

I saw that it had the same name as our dulcimers, although it didn't look the same. 
I could see from the photograph in the book that the fretting was diatonic, unlike 
the guitar. By studying where the frets were placed, I was able to figure out 
where scales started. I went ahead and built one and it worked. When I moved 

out East to the Northern Virginia area, I was surprised to find there were dulcimer 
players out here — hammer dulcimers as well as fretted dulcimers. In Michigan we 
just assumed that the dulcimer was unknown anywhere else in the world because we 
had never seen one anywhere else. The more I travel, the more I find that it is 

a very cosmopolitan instrument, Out here I met Russell Fluharty who has certainly 
introduced the dulcimer to a lot of people. I also met Howie Mitchell. His 
approach to instrument making was totally new to me and kind of delightful. He 
would just put something together and see what happened. I'd never thought of 

that approach before. I would always bring meticulous guitar making techniques 

to other instruments and it was nice to find out that wasn't always necessary. 


When you were in Washington with the Smithsonian Institution, did you work with 
any of the old instruments there? 


Actually, I didn't work with them very much at all. I came to the Smithsonian with 
a background in Biology. On the side I worked with musical instruments, especially 
with writing musical instrument educational programs for the museums, These 
programs used traditional types of instruments such as dulcimers and banjos. I 
think those programs are still going on, Volunteers in the museums teach various 
kinds of programs, among them folk musical instrument programs, for school students. 


My background in both art and biology came together in instrument making. My real 
interest in botany dealt with trees and practical uses of woods. Bringing art 
together with an interest in the acoustic properties of woods led right to instru- 
ment making combined with my interest in traditional music. 


Most people think of you as a hammer dulcimer builder without considering some of 
the other instruments you build. 


I've never been able to discipline myself to build the same thing twice. So far no 
instrument out of hundreds that I have made has been an exact copy of a previous 
one. It's fun for me to make the kinds of instrument that I play. I also make 
some things that may not have been made before, just for fun or just to explore 
some new musical ideas. I've made some autoharp type instruments. I've experi- 
mented with octave mandolas which are low-pitched mandolins. I recently finished 

a seven-stringed fretted dulcimer so that I could play melodic finger-style in 

more octaves, Carrie and I are making some psalteries now and, of course, I've been 
fooling with hammered dulcimers for nearly twenty years. 


When I started building there seemed to be pretty much one sort of American-style 
hammer dulcimer which had about a two-octave range and was diatonic. I've 
experimented with dozens of chromatic tunings, finally coming up with ones that 
were easy to play and still gave all the notes. I've also worked with eastern 
European type instruments like Hackbrets and Cymbaloms which play differently than 
our American instruments. One of my zanier ideas was to design and build a family 


of hammer dulcimers of different sizes to play in ensemble. I often played duets 
and trios with some of my other dulcimer playing friends such as Sandy Davis and 
T. William (Fill) Smith, Sometimes we all played on one dulcimer. It was so much 
fun that I began wondering, what would it sound like if we had a soprano dulcimer 
and a bass dulcimer to go along with the normal range instrument. Fooling around 
with that idea ultimately resulted in the formation of Trapezoid in about 1974. 


Speaking of Trapezoid, didn’t that all begin around Charlottesville and the central 
Virginia area? 


Right. I was living near Charlottesville and some of the friends with whom I had 
been playing, lived far away, It was not practical to get together very often and 
certainly not to have a band, The original idea of Trapezoid was to get a group 

of these friends together for one summer and travel around the country playing 
dulcimer quartets. That would be a means to see the country and do a bit of 
canoeing and so on. In Charlottesville I met some musicians who were interested in 
learning the dulcimer. One was Pete Vigour. We lived close by and wound up playing 
a lot of dulcimer music together. Eventually I talked Paul Reisler into joining us 
to play bass parts on a third dulcimer. Paul Yeaton, who was staying at Paul 
Reisler's house, is a find mandolin player. He picked up the hammer dulcimer too 
and so the four of us started working together as a band, playing some dulcimer 
quartets. Eventually everyone went off to do other things and move to other places 
and it wasn't possible to keep four dulcimer players together. That particular 
Trapezoid died out and it's now a very different kind of band. Paul Reisler is the 
only original member. 


You moved to Valley Head, West Virginia approximately four years ago? 
Right. It must have been in about 1977. 
Was this to build full time? 


Yes. I've been building full time for quite a while, but my wife, Carrie, held 
other jobs. We finally decided that her commuting back and forth to work was not 
as much fun as our working together in the workshop. It turns out that she has far 
more skill and ability in the workshop than any apprentice that I've ever had. 

So, we thought we'd get away from Charlottesville and come up here in the mountains 
where we could get some land, build a homestead, and have some peace and quiet while 
we work on instruments. We still do travel quite a bit and it's fun to play music 
as well as build the instruments. Yet we don't have to do either one of those 
things all the time for income. When we get tired of either building instruments 
or of playing music we do something else. 


This year you traveled to the west. Was that your first time playing music in the 
western part of the country? 


It was the first time we'd been west of Montana for any reason at all and it was 
really exciting to hear what people are doing with old-time music and the dulcimers 
all through the northwest and California. We played music with a lot of fine 
musicians, Wherever we went, people received both the hammer and the fretted 
dulcimers really well. Even after all these years, I'm still really excited about 
these instruments and it always amazes me when other people are, too. 


You began teaching in the Augusta Heritage Art Workshops at Davis and Elkins College 
a few years ago. Please tell us about that project. 


There had been music instrument construction classes at Augusta for a good number 
of years and I've always been marginally involved, designing hammer dulcimers for 
student construction and coming in to help teach the classes for a few days each 
year. One of the many kinds of programs that go on at Augusta, besides instrument 
construction and crafts and dance, has been an Appalachian Music class. For a 
number of years John McCutcheon was one of the main instructors in that class. 


Since he's a fine hammer dulcimer player, that meant that some of the class could 
work with that instrument. It seems a lot of people were specifically interested 
in learning to play the hammer dulcimer or in expanding their skills. In 1981 I 
taught a class that was specifically for hammer dulcimer players and invited Bob 
Shank, a really wonderful player, to help me teach. It was fun and successful. 

We had a great time both with beginning and experienced students. In 1982, Augusta 
offered three classes in hammer dulcimer, One was a week specifically for beginning 
players and the others were for more experienced players. In 1982, for the first 
time, Augusta also offered a class on playing the fretted dulcimer. 


When you are working with beginners how do you help and encourage them over some 
of the beginning hurdles? 


The main thing is to let beginners discover that getting started on the dulcimer is 
much easier than it seems. Once someone gets the instrument it's easy to pick out 
a simple melody which sounds rewarding. The tone of most hammer dulcimers is 
attractive and after a person has learned a few tunes and gets ready to confront 
some of the more difficult things to do on the dulcimer, she/he is already hooked 
on the instrument, That's what happened to me. By the time I started trying to 
Play some of the more difficult things that I heard Chet Parker doing, the instru- 
ment was just so much fun that I had to keep trying. Perserverance pays off with 
the dulcimer as it does with any musical instrument. Also, I think it's an instru- 
ment that can give a lot of satisfaction, even if the player does nothing but a 
few simple tunes on it. The tone is so exciting because it incorporates elements 
both of melodic instruments and percussion instruments all in one. 


Do you read music? 


I have absolutely no musical training. I do read music just a little from having 
taught myself, but I'm not a good sight reader. I have to struggle through a 


piece of music, so it's far more fun for me to learn tunes by ear. I do get inter- 
ested in other kinds of music and I learn them any way I can. 


Take Silver Swan Rag for example. How did you approach that one. 


From hearing it played, I picked up the basic melody and then put the rest of it 
together from the sheet music, What I found, though, was that as I got interested 
in more complex kinds of music I needed more complex kinds of hammer dulcimers. 
Because of my interest in playing ragtime, I started looking for ways to get the 
chromatic notes so I could play runs and scales, and any chords in any key if I 
needed to. I probably experimented with well over a dozen different tunings on 
experimental hammer dulcimers, That meant I had to relearn most of the tunes that 
I knew on each new instrument in order to keep playing. I finally settled on a 
tuning that permitted me to play other kinds of music, such as Scott Joplin's rag, 
Silver Swan. Paul Van Arsdale, who is my favorite traditional player, recently 
got one of my chromatic dulcimers and it's interesting to hear what he's playing 
on the dulcimer now. He said that there were some certain tunes going through his 
head since he was a youngster which he was unable to play on the dulcimer before, 
and now he can, It's exciting to get the dulcimer sound, yet push back the limits. 
There's no reason to be limited to any one kind of music. In other parts of the 
world, the dulcimer has evolved to a very sophistocated state and plays amazing 
types of music. I'm really delighted to see people in this country expand the use 
of the dulcimer, Jay Round's album, "Don't Get Around Much Anymore", has jazz 
classics played on hammer dulcimer. John McCutcheon is playing rags and polkas 
and even Sousa marches on the instrument, Other people are arranging a lot of 
classical music for the dulcimer. With Chromatic instruments, they don't have to 
leave anything out. 


As people discover the fretted and hammer dulcimer and bring their own creativity 
to it, they're not bound by anything. It's an extension of people's creativity 
through an instrument. That's exciting. 


Sam: In building an instrument, I've considered that I'm providing other people with a 
tool for their ow creativity. When I hear what they're doing, it's nice to think 
that maybe I've provided them with a tool that lets them take their own creativity 
and their own art in a direction in which they wish to go. 


DPN: We've been talking about music being a part of one's life, sort of a circle of 
creativity including many facets. It's nice to see you reaching out and sampling 
life in many directions with your instrument building, your art, your photography, 
your playing — even with the home you and Carrie built. It's something I've always 


enjoyed about your work too. 


Sam: I'm doing what seems like fun. Life is too short not to take time to do the things 


that are enjoyable and worthwhile. 


THE GREAT BLACK SWAMP DULCIMER FESTIVAL THE APPALACHIAN 


“hd 2: igh may iat DULCIMER 


Ohio State University and Lima Techniccl College i Roc 
cc. lollege, Lima Ohio BOOK 


Featuring 


Sally Rogers Jay Round 
Madeline MacNeil Fred Meyer 
Lois Hornbostel Jim McGaw 
Ruffwater String Band 


Several all day workshops 
Madeline MacNeil - Beginning Dulcimer Vine at Chawind 
Lois Hornbostel - Intermediate workshop : aaa oe 
Ruffwater String Band - Hammered Dulcimer 


i DENNIS DOROGI 


DOULCIMERS 


Also many shorter workshops -- Major concerts -- open stage 


For additional information contact: Susan Porter, 4200 Campus 
Drive, Lima, Ohio 45804 (419) 227-5131 


Ellicott Road - Brocton, N.Y. 14716 
Phone (716)792-9012 
Plucked & Hommered Dulcimers 
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‘or MOUNTAIN DULCIMER. 
by TOM BAEHR 


JNES/OID FRIENDS. .$4,9' 
19 Songs and Dances, including 
"Old Joe Clark," "Soldiers* 
Joy," "Wildwood Flower" 


A PLEASANT ADDICTION...$5.9! 
28 Dances and Songs, including 
"Haste to the Wedding," "Over 


TRILLIUM he Waterfall," "New Century" 


MUSICAL ~~ INSTRUMENTS 
je SPECIAL--BOTH BOOKS,..$10, 00 


ppd. from HOGFIDDLE PRESS, 
vr_05143 


HERE’SFRED’SSTUFF 
REAL-TIMEGASSETTESS8pp_ 0 


[1 ALBUMS $7pp 


Since \972. 
FREE brechure /ataleg 


Mountain Dulcimers 
and kits 
10 models 
plus custom 
instruments 


Poe Rr Ge Dulcimer 
pag le] building woods 
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MidwestCoastRecords _Box 54, Clear Creek, IN47426 


CHROMATIC TUNER 
(With SOFT CASE/AC ADAPTER) LCIMERS FROM THE OZARK: 


One-of-a-kind instruments by one 
craftsman specializing in mountain 
and hammered dulcimers. Mountain 
dulcimers have the 6 1/2 fret. 
Fretboards are inlaid at no extra 
cost. 


I also build wood-top banjos, 
psalteries, etc. Each instrument 
is priced as to tone and beauty. 


Call or write for more information. 


UND RANGE” Of~ 69 2aser 
2088.00hi (5 OCT) *BCALE: 12 W FREQUENCY. + 1 Cent *BATTERIES: 
Tempered Chromatic * METER. Cent Bare vrage Lite 4 nour) POWER 
36% + 80 Cantal, He Sounce INPUT: ev Do 1o0ma 
Tox 310 Hel Calibration __-SDIMENSIONS: 200 (40 i)» 100 (0) 
(23s 4a5Hz)Batiory Check Line fm WEIGHT 4g * ACCESSORIES. 
SACCURAGY OF QUARTZ CRYSTAL Exrphone. Batteries (UM AM 
Easy to Read Lighted Display on white background 
Emits tone at 2 volumes. Rests on wire support. Full calibration. 
$230 list. INTRODUCTORY OFFER $130 plus $3.50 ship. 
(Maine residents add 5% tax) 


SONG OF THE SEA 
GREAT LAKES DULCIMERS 
Edward & Anne Damm 
118 Ledgelawn - Bar Harbor, Maine 04609 
Call First (207) 288-5653 
Ask for free CATALOG: 


Hammered Dulcimers ($330 up), Lap Dulcimers ($115 up), Kits, 
Psalteries, Kanteles, Whistles, Bodhrans, Books, Records. 
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Limited Production 


L. 0, Stapleton 201 Midland 
Springdale, AR 72764 (501) 756-3330 
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The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
of DPN readers, Classified ad rates: 30¢ 
per word, $10 minimum. A flyer on larger 
ad rates and composition is available upon 
request. 


FINELY DESIGNED HAND-CRAFTED FOLK TOYS: 
Limber Jack, Limber Dog, Limber Pony 
$10.95 each includes shipping. Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


QUALITY HAMMERED DULCIMERS ONLY $99. 
Excellent sound and full guarantee. 
Complete with everything, including 
comprehensive playing instruction book. 
Mailorders add $38 for shipping crate 
(converts to case) and costs. You must 
be satisfied or money cheerfully re- 
funded. Info: Phillip Mason, Country 
Gardens HammerDulcimer Factory, Rt. 2, 
Box 140, Williamsburg, KY 40769. 


TABLATURE FOR APPALACHIAN DULCIMER. Also 
fiddle, claw-hammer/bluegrass banjo, and 
flatpick/fingerpick guitar. Send SASE 
for single style list or $1 for complete 
catalog plus sample tab (specify style). 
Jane Keefer, 1155 19th St., NE, Salem, 
OR 97301. 


AVAILABLE: Mountain Dulcimer Manual - 
beginner through advance $4.50. In- 
dividual pieces: Sarah, Jacqueline's 
Delight (Elizabethan-Aeolian), Canterbury 
Bells (Lydian-included in manual), 
Remembrances (Ionian), Shrub Oak Jig 
(Ionian or Mixolydian), Salterello 
(Renaissance-my arrangement), Lady 
Rosamond's Fancy (Aeolian) $1 each. 
Please add $1 postage on manual and 50¢ 
for single pieces. M. Blatter, 312 Jay 
St., Katonah, NY 10536. 


LARKIN'S DULCIMER BOOK. For beginning and 
intermediate mountain dulcimer players. 
Contains 103 pages, spiral bound, with 23 
traditional songs, duets, step by step 
instructions, examples, charts, historical 
information and illustrations. COMPANION 
CASSETTE has Larkin Bryant playing at both 
practicing and performing tempos. Book and 
tape $6.95 each; both for $12.95. Include 
$1.00 postage. Ivory Palaces Music, 3141 
Spotswood Ave., Memphis, TN 38111. 


THE KITCHEN MUSICIAN'S OCCASIONAL FOR 
HAMMER DULCIMER, FIDDLE, ETC. 12 page 
leaflets in standard notation, about 20 
tunes in each. No. 1 Waltzes and Airs; 
No. 2 Mountain Tunes (many modal tunes); 
No. 6 Jigs. $2.50 ea. postpaid. Sara 
Johnson, 449 Hidden Valley, Cincinnati, 
OH 45215, 


FOR SALE: Dorogi Hammer Dulcimer built 
1979. Solid and in excellent condition. 
12 courses with treble and bass bridges. 
Cherry rails. Includes plywood case. 
$450. Mark Jones, P.O. Box 8, Green 
Bank, WV 24944, 


PICK POUCH: Sturdy (corduroy) attr. 
tive zipper pouch 3" x 5" with cross 
stitch dulcimer design. Holds picks, 
strings, noters, capos. $7.50 post- 
paid. Name, initials, $4 extra. 
Deborah Baird, 619 Greenlawn Ave., Ft. 
Wayne, IN 46808. 


HAMMER DULCIMER LESSONS BY MAIL via 
personalized cassette tapes and corres- 
pondence designed to meet your indivi- 
dual needs. Send SASE for information 
on this low cost learning method. 
Phillip Mason, Rt. 2, Box 140, Williams- 
burg, KY 40769. 


DISCOUNT PRICES on a full line of hammer 
dulcimer records, books, tapes, builders 
supplies, instruments, and other acces- 
sories (many unavailable elsewhere), In- 
formative catalog $1 from Phillip Mason, 
Country Gardens Hammer Dulcimer Shop, Rt. 
2, Box 140, Williamsburg, KY 40769. 


COTTON PRINT PADDED DULCIMER BAG: 40" 
by 11" with shoulder strap, book pocket 
and zippered accessory pocket. $12.95 
includes shipping. Homemade from Jean's 
Dulcimer Shop, P.O, Box 8, Cosby, TN 
37722. 


73 Tablature Explanation: the top three spaces 


of the staff refer to the left side of the 
? treble bridge, right side of the treble bridge 
Scar 7OTOUG and bass bridge, respectively. 
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by BERNIE STOLLS 


Jericho, NY 
wegen A number in any of these spaces refers to the 


bridge number. The TAB is for a 12/11 course 
instrument. For further explanation, see 


page 23 in Summer 1981 DPN, Vol. 7, No. 3. 
an arrangement for two 


hammered dulcimers 
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THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLKCRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone S01-269-8639 


* Eight standard models and four 
special models to choose from: 


* Carrying case and instruction 
book included in price: 

* Grover tuning pegs with rosewood 
buttons: 

* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book-matched walnut: 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessor 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 


Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


A Reaffirmation of ae 


Homemade Values US: 


By Michael Kline 4 


Olive Goodwin came from a whole family of weavers back in Roane County. Her great 
grandmother, grandmother, and all of her aunts wove for generations out of necessity, to 
produce cloth for family needs. Olive's mother was the youngest of many weaving sisters, 
but just about the time she herself should have learned, Olive's grandfather acquired a 
dry goods store and began to order cloth by the bolt. So Olive's mother never learned to 
weave, and the tradition of family weaving wound down a generation before Olive could get 
her hands on it. 

In the early 1930's, as the Depression set in, people had little time to devote to 
hobbies. Even the necessities of life were hard to come by. Olive was teaching school 
when the Homestead project was launched in the Tygarts Valley by Eleanor Roosevelt. The 
hope was that poor Randolph County families might achieve self-sufficiency on a few 
acres of ground with a rich garden plot and a good house. The houses would be built 
collectively by the new tenants. In 1935 Olive's father was selected as a carpenter 
happily went to work building new homes for the projec 

Another part of Eleanor Roosevelt's dream for the “homesteaders" was to restore 
their lost sense of traditional craft, in hopes that people could earn a living wage 
from various cottage industries. A weaving shop was built, looms were acquired, but 
since local weavers were no longer to be found, traditional weavers were brought in from 
Scandinavia and Poland to teach the craft to West Virginia women, At the same time 
Olive was forced to quit her teaching job because it was stipulated that her father could 
be the only family member allowed an income, carpentering on the project. Olive began 
spending time at the weaving shop. She learned the techniques and designs of her 
European teachers, and eventually became one of the weaving shop supervisors herself. 

The weaving school prospered until the early years of World War II, when thread was 
no longer available. In 1941 the weaving project folded and the looms were sold at a 
reasonable price to the weavers, But rather than see the craft sink once again into the 
corners of local memory, Olive Goodwin, Bliss Snyder, and Belva Presseau kept on weaving. 
The three women support themselves to this day with various aspects of the trade, 

Olive's deft application of her skills eventually led her to teach weaving. Since 1966 
she has been in constant demand in the community. "I felt that I should pass on my 
knowledge," says Olive, "but I never dreamed it would go this far!" 

For the past 15 years Olive has taught weaving classes for community education 
Programs, at Davis and Elkins College, and for students at the Augusta Heritage Arts 
Workshop, held for five weeks each summer on the D&E campus. Augusta is an astonishing 
Phenomenon which has its beginnings in the Elkins community about ten years ago. In 
retrospect it was an idea which seems to have occurred independently to a number of 
people concerned about an increasing loss of the sense of craft in mountain life. 

Dorothy Cromwell remembers her own concern about how local people responded quizzically, 
even sentimentally, to a 1970 Forest Festival demonstration of crafts which had been 
widespread in central West Virginia homes a generation earlier, "Our traditions were 
being laid aside at an alarming rate," recalls Dorothy. Her close friend, Sadavoia 
Goddin, says that, "Looms were getting chopped up, quilting frames thrown out, and fiddles 
stuck away in attics, or sold for junk." Miss Goddin and Mrs. Cromwell grew up in 
families and communities where carding, spinning, weaving, needlework, and basketry were 
all in a day's work. Learning the traditional arts was just part of growing up in a big 
family in West Virginia. 
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The two women had visited the Salem College restoration project and they knew of the 
tradition of craftsmanship at Berea College in Kentucky. In Petersburg one night they 
heard a man from the state Department of Agriculture's Farm Co-operative Service describe 
how craft co-ops could be organized to capitalize on a growing appetite for Appalachian 
handcrafted items in big cities, like Washington, D.C. Sources of funds for the training 
of craftspeople were mentioned. The two Elkins women drove home that evening with a 
strengthened dream about a regional crafts school which would revitalize the heritage arts 
and crafts of West Virginia through the development of training programs for craftspeople. 

Subsequent conversations with Margaret Goddin at D&E College and Dale Wilson, then 
president of the Randolph County Creative Arts Council, led to the organization of the 
first Augusta summer, so called because Augusta was the historic name of western Virginia 
during the period of earliest settlement. The name Augusta is associated with the values, 
music, and sense of craft of the first settlers of the Allegheny region. 

Margaret Goddin had long been concerned about the rejection of crafts education by 
liberal arts institutions like D&E. She remembers the superb stitching and sense of design 
of her grandmother and the satisfaction she herself derived from learning from an older 
member of the family. "I was a much more balanced, understanding human being by having 
had the experience of a craft than I might otherwise have been," says Dr. Goddin, "I wanted 
people to learn the same way I did, to learn from their grandparents, from an older person, 
not only the craft itself, but the values of family cooperation and self-sufficiency 
associated with it.” 

The first Augusta summer of 1973 was built around a philosophy of hands-on teaching 
and sharing expressed by Margaret and Dale Wilson and espoused by the other founders. 
".,.There is something intangible about joining together to pass along our heritage; that 
spirit and excitement...were the true importance of Augusta '73." 

The craft curriculum that summer was determined by who was available to teach. Olive 
Goodwin was on hand, of course, as the weaving instructor, while Bert Kerns taught spin- 
ning. Additional classes were offered in Appalachian music, basketry, folk dance, folk- 
lore, general crafts, pottery, and instrument construction. Willetta Hinkle, a Randolph 
County native who had relocated as a teacher in Ohio, was summoned home to teach general 
crafts. 


Leo Kretzner works with Patty Beagle 
in the fretted dulcimer class first held 
at Augusta in July, 1982. Madeline MacNeil 
also taught that class and Mike Casey 
assisted. Hammer dulcimer classes for 
beginners to advanced players were taught 
by Sam Rizzetta assisted by R. P. Hale, 
Angel Chiango and Carrie Rizzetta. 


RON KWING DULCTUB«s 


Dulcimer capos in walnut, maple, 
etc. Adjustable 9". State size, 
preferred wood with order. $0 


Six string dulcimettes with fancy 
woods & a yreat sound from $100 
Three string dulcimettes from 360 
Four string dulcimers from $100 
12/11 Hammer dulcimers from $350 


All instruments feature the fines’ 
in materials & workmanship. Send 
stamp for detailed brochure. 


Ron Ewing 

234 E. Duncan 
Columbus, OH 13202 
(614) 263-72i0 


As the Augusta idea began to spread, mostly through word of mouth by past partici- 
pants, other craftspeople were discovered around the state, around the region. It was 
like awakening from a sleep of 20 years. The Appalachian music class began to draw from 
the musical experience of surrounding communities. id Masters," who still sang the old, 
“throwed-away" songs and ballads, were hunted up by eager students of traditional music. 
Woody Simmons of Mill Creek, Blackie Cool of Point Mountain, and the Hammonses from nearby 
Pocahontas County were invited to come into the classes for a day to sing songs, play the 
fiddle and guitar, tell stories about growing up in the mountains and forests, about the 
experiences of by-gone generations. Folk music once again had a context. The students 
could see and hear the place where music had lived in the experience of mountain people. 
One participant wrote, "The Old Masters’ were the best exposure to living history that 

we could have had. They truly brought the feeling of the past to us. 

Through nine summers the tradition of small classes at Augusta has probably been most 
responsible for the educational success of the workshops, that and the students’ lust for 
learning. From early mornings through long afternoons and into late evenings the hilly 
campus of D&E College has hummed with activity: the clack-clack of looms, the mad shuffl- 
ing of dancing feet, the lonesome twine of old fiddletunes, all of it with zealous con- 
centration, with only occasional evidence of exhaustion. Under the capable leadership 
of past directors and coordinators, Augusta has been a surge of energy, a renewing of for- 
gotten things, an intense reaffirmation of artistic endeavor and perfection. The older 
teachers and "Old Masters" have grinned with satisfaction at the eager accomplishments of 
their students, many of whom come from faraway cities, even foreign countries, The older 
People smile as if they know that when they leave Augusta, they leave a part of them- 
selves behind. It's as if there had been a reprieve on the final casting off of old 
talents, stories, and songs. These things will be remembered after all, maybe. 

Two years ago Augusta was suddenly without funds to hire a director. Staff salaries, 
too long paid out of CETA funds, had dried up, and the program faced an uncertain future 
under the sole sponsorship of the Creative Arts Council. At what seemed to be the last 
moment, Gordon Hermanson, President of D&E, accepted sponsorship of Augusta, and in 
January, 1981, artist Margo Blevin was hired as full-time director. With only a few 
months in which to pull loose ends together, Blevin lined out an ambitious program, add- 
ing several new classes, while dropping some old ones. The response was overwhelming: 

586 students from 29 states, plus Japan, England, and Canada, enrolled in 32 courses. 
The Augusta Festival, the culmination of the summer's experience, featured Utah Phillips 
and Holly Near, and drew record crowds. Coverage of the Augusta activities by National 
Public Radio resulted in a 20-minute feature story on "All Things Considered." And 
Augusta broke even financially for the first time in many years, 

So now it appears that the Augusta Heritage Arts Workshop has a home and occupies 
a secure and natural setting as a part of D&E's program. Margo Blevin is working with 
a staff of three assistants, and the number of classes has expanded to 52. "The classes 
fill remarkably fast," Blevin reports. "People who put off signing up until later may 
will find the classes full." 

A week of Irish music was added in 1981 because of its booming popularity. Mick 
Moloney, Liz Carroll, and Billy McComiskey returned to Augusta for what may have proved 
to be the most intense class ever offered. Irish Step-dance and Ceili dancing generated 
equal enthusiasm, 

A week of southern mountain singing was led by Jean Ritchie, John McCutcheon, and 
Ethel Caffie, All styles of singing, from Kentucky ballads to traditional gospel sing- 
ing was taught. 

Gerry Milnes returned as the coordinator of the Appalachian music class as well as 
fiddle teacher; Dwight Diller taught banjo and Tom King, guitar. The class concentrated 
on instrumental styles of West Virginia with input from old masters Currence Hammonds, 
John Johnson, Sarah Singleton, and Blackie Cool. 

And yes, Olive Goodwin still teaches weaving. She has been joined by contemporary 
weaver Pat Burson who specializes in tapestries and clothing construction. But Olive 
is the traditional weaver, the one who has been tying it all together since she went to 
homesteading with her father back in Eleanor Roosevelt's time. 


Reprinted from GOLDENSEAL--A Quarterly For Documenting West Virginia's Traditional Life 
Vol. 8, No. 2 Summer 1982 Used with permission 


Dulcimer 
Organizations 


Beginnings of a comprehensive 
dulcimer society list. 


You'll notice this list does 
not include several active 
groups. Rather than rely on 
details gleened from news- 
letters and miss updates that 
often happen, I will use this 
information received after my 
request in the Fall 1982 DPN. 
All is not lost. This page 
will appear in each issue to 
help new readers find people 
with mutual interests. If 
you're not listed (and most of 
you aren't), send us a post 
card with the necessary in- 
formation. Thank you. Many 
of you have requested such a 
page in DPN. I hope this 
helps. 


DPN readers may be 
this ducimer, which was 
75 year old Katie Buck. 
years old. Her father, 


NEW! NEW! NEW! NEW! NEW! 

The Durango Dulcimer Society, 
Durango, Colorado 

Contact: Ann Chambers, 18101 
North U.S. Hwy. 666, Cortez, 
Colorado 81321 (303) 682-4443 
First Spring meeting of 1983 
will be the lst Friday of 
March. 


Dulcimer Society of Northern 
Illinois 

Contact: Rosamond Campbell/ 
Jo McBride, 835 Linden, 
Wilmette, IL 60091 (312) 
256-0121. Meets (usually) 
2nd Sunday, 2:00 p.m., Ist 
Presbyterian Church of 
Wilmette, 9th & Greenleaf. 
Dues $10.00 annually. 


The Not So Dulcimer Society 
Contact: George Thompson, 
4435 Dewey Ave., St. Louis, 
MO 63116 (314) 352-6204. 
Meets usually 3rd Sunday of 
each month at 1:30 p.m. 
Location varies. Dues: $10 
year, $15 per family per year, 
$5 newsletter only per year. 


interested in 
given to me by 
It is over 100 
Charles Buck, 


played in some square dance bands in 
this area around the turn of the century. 


Tom Hills 


1042 Hazel St. 
Fremont, OH 43420 


Louisville Dulcimer Society. 
Contact: Eleanor Greenlief, 
Rt. 4, Box 264, Lawrenberg, 
KY 40342. (502) 839-5682, 
4th Sunday at 4:00 p.m., 
Water Tower, Zorn Ave. at 
River Rd., $18.00 per year. 


Flint Hills Dulcimer Players 
Contact: Linda Inlow Teener, 
1900 Judson, Manhattan, KS 
66502 (903) 537-0508. Meet 
on Wednesday evenings. 


(Mountain and Hammered dulcimer 


players). 


Houston Dulcimer Society 
contact: John Liestman, 
58 S. Woodstock, Woodland, 
TX 77380 (713) 591-5147 
(office) (713) 
Meet on second Sunday each 
month, somewhere in Houston, 
TX. No dues. 


The Northeastern Ohio 
Dulcimer & Folk Music Club 
Contact: Rusty Barwick, 244 
Oregon Ave., Louisville, OH 
44641 (216) 875-5839, 


DULCIMER DOINS' Feb. 25-27 


Camp Miami, Germantown, Ohio 
Information: 
513-298-6516 
Dayton, OH Dulcimer Club 
408 Schuyler 

Kettering, OH 45429 


Judy Liesch 


367-1958 (home). 


